
“A land of milk and honey”

“A land of milk and honey” - Natalia Popovich dedicated this exhibition to her 
daughter. There are more than twenty works, portraits and still-life, which represent a 
romantic focus of today, that we no longer feel in the bustling everyday life. Hence 
the name of the exhibition is no coincidence. A land of milk and honey - a phrase 
familiar to us from childhood, and it sends us to something fabulous and kind from 
our childhood. However the artist believes that with the presence of children we 
are able to recall and emotionally re-feel that colourful world.
Each painting - is an attempt to describe the condition that started it all. This may 
be a moment, a vision or an emotional experience, where impressions are followed 
by an understanding of life. It is when the artists manages to clarify the feeling of 
reality for what it is.
For Natalia Popovich this exhibition is the result of years of work as a creator and 
as a teacher. Four large paintings, immediately attract the attention of the audience 
and set the tone for the entire exhibition. The abundance of colour, bright shapes 
harmonically folding from colours and a sense of the grandeur of the landscape are 
all aspects represented in the texture of the paintings and in the style in which the 
paint is laid down on the canvas. Intimate, personal empathy in motive and personal 
vision is the principle position of the author, in which impressions  are connected 
with the iconic subject. And, of course, the special significance of the colour, its vital 
and emotional energy, which, along with linear rhythm create a special structure of 
the internal space and a rhythm of time
The ideas of the artist are precisely implemented through the intrinsic value of the 
plastic art. Colour, texture, space and traditional values and scenic quality, 
reinterpreted by the author in a new way. This rich colourful palette is filled with a 
game of associative themes and poetic metaphors, which are inseparable from 
the palette and sound. The apparent ease in the work of the artist is not becoming 
a lightness; attention to the surface takes us into the depths of the spatial and 
associative meaning. Space itself is built through the rhythm of colourful plans. But 
this is not an optical illusion of reality in the sense of the former impressionistic plein 
air or in the style of traditional realism. There is always a sign convention. Thus, 
conventionally concise portraits of the landscape, surrounded by the conditional 
medium are recognizable and clearly excluded from the accessible to any observer 
of the surrounding reality.
Enthusiasm and fascination of sensually attractive surrounding life allowed the 
artist to create a beauty in its own beautiful images, covered with the power of 
nature. In the work of Natalia Popovich coexist several vectors that last and update 
at various stages of its formation. This is interpreted in the impressionistic plein 
air-key traditional realism and abstraction bordering the configuration of differently 
coloured surfaces, and much more.

Different variations of the portrait are indicative in this respect. From expressive 
sweeping sketch of the character to the characteristic laconic elementary, but very 
expressive plastic sign. Portraits transition are easily solved from lyrical and romantic 
excitement to the conventions of the tonal bulk full-scale paintings to such techniques 
as a contour sharpness and brightness, and from these to linear graphic quality 
and highly abstracted images, where the characteristic facial features are brought 
to the catchy laconic sign.



No less interesting variations can be observed in the still-life - the favourite genre 
in the work of Natalia Popovich. And not only in its pure form, but also in how it is 
solved, organically intertwined into portraits and landscapes. From earlier still-life, 
where everything is weighty and reliably, the artist comes to geometrized bright 
plane structures, but at the same time recognizable objectivity is maintained. Volume, 
texture, colour of real objects, as well as three-dimensional space in which they were 
once entirely transformed into an abstract plastic texture, colour and paintings.
Portraits of girls, daughters, still-life are included in the original space of the 
landscape and objects. It is clearly and precisely implemented in the conventional 
picture plane and it is devoid of hazy blur. Thus, specific bright haze, dense texture 
of the work does not interfere with imaginary sinking into the canvas.
Bright, differently structured strokes are revealed through bold brushwork, finding 
decorative and giving a new sound across the canvas. Constructive thinking of the 
author is found through geometric figures, landscapes and still-life. A special role is 
given to the works of the artist strips. Different in texture, thickness, direction, they 
contribute a special rhythm and sound of plastic to the composition of canvases. 
Created on the basis of fresh and authentic experiences while working in the open air 
(including large format canvases) works of the artist take you away from the source 
of a particular by abstracting from the original motive, and its fancy processing. On 
one hand they are based on observations, experience, on the other a sign-mark is 
born, and together they release canvases of topographic specifics and details of 
everyday life.
The feeling of a wide space, dominated by the elements of light, colour, lines, 
endowed with magnetic appeal of the artist, steeped in melancholy, dreamy mood, 
filled with a sense of free imagination. Special, joyful feeling of life distinguishes 
the work of Natalia Popovich from many of her contemporaries. Defined by her 
canvases in a strong emotional impulse, special reserved environment transformed 
with the help of colours, lines, lights, raising and diverting the viewer into the space 
of dreams and dreams permeated artistic maestro of the author. Energy fullness of 
products allows us, the viewers, to judge the capabilities of the artist, the power of 
her talent, the creative direction of the search-found discoveries.
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